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TWO COMPLETE MOVIES 



Tfitlicjlfon 







"HOT ROD ROONEY" 




M ickey 
ROONEY, 
who al- 
ways has had an 
ambition to be a 
hot rod speedster, 
fulfills his wish, 
cinematically 
' speaking, in his 
newest starring 
film, United Ar- 
tists’ "The Big 
Wheel," which 
opens at the 
theatre. 

In "The Big Wheel," Mickey Rooney plays 
the son of Cannonball Coy, Indianapolis race im- 
mortal, who becomes a speedway champion, adding 
a third cinematic sports crown to his career. His 
jockey role in "National Velvet" was memorable 
and h'is "Killer McCoy" boxing pro portrayal was 
a box-office winner. 

Mickey started his acting career by literally crawl- 
ing on the stage when he was one year old. His 
parents, Joe Yule and Nell Carter, were vaudeville 
players at the time of Joe Yule, Jr’s, birth on Sep- 
tember 23, 1922. While his parents were singing 
a romantic duet on stage, Mickey crawled away 
from the watchful eyes of stagehands, and made 
his bow by smiling at the audience. Before he was 
two he joined his parents itr their routine. 

In order to comply with New York laws, Mickey 
was given a special work permit by Governor Al- 
fred E. Smith. Before he was five he was touring 
the eastern vaudeville circulits with his own partner. 

At five he made his motion picture debut, play- 
ing a midget in "Not To Be Trusted." 

At the time his mother brought him to Holly- 
wood, Larry Darmour started producing a series of 
short film comedies based on Fountain Fox's tough 
little cartoon character, Mickey (himself) McGuire. 
A dark-haired, tough looking kid was sought. 

Mickey’s mother darkened his yellow hair, which 
angered the youngster. A long wait for the inter- 
view didn't help his disposition. When he met 
Darmour, his belligerent attitude made the cartoon 
character seem mild. Mickey got the part and 
played it for six years, assuming the name of the 
character at the same time. 

He outgrew the role at 12, took the name of 
Mickey Rooney, and went on the road again. In 
1935, as a result of his portrayal in "Hideout" 
Rooney was signed to a contract by MGM. 

In 1939 he received a special award from the 
Academy of Motion Picture Arts and Science for 
his characterizations in "Boy’s Town" and the 
memorable Hardy. Family pictures. In the same 
year a nation-wide poll of newspaper readers estab- 
lished him as "king" of the movies with Bette 
Davis as queen. 



Two musicals, "Girl Crazy" and "Thousands 
Cheer,” offered Rooney in lighter roles in 1943. 

Mickey was educated largely in studio schools 
and by private tutors. He also attended Dayton 
Heights and Vine Street Grammar Schools in 
Hollywood, and the Pacific Military Academy. Be- 
sides being able to play every instrument in an 
orchestra, he is a composer of popular songs and 
also has written a symphony. 

He once was Southern California Junior Boys 
tennis champion and now plays exhibitions with 
net greats of the stature of Donald Budge. He 
once had a kid football team and now is one of 
Hollywood’s best golfers and swimmers. 

On June 14, 1944, he was inducted in the Army 
at Fort MacArthur, California. Shortly afterwards 
he was on his way overseas, where he was assigned 
to the famous Jeep shows touring 150,000 miles 
in Europe and playing to more than 2 million G.I.’s 
often right next to the front line, 

Rooney is a song-writer of note and has had 
many songs published. In addition, Mickey has 
written three screenplays which he plans to use 
for his independent productions. One is "Buck- 
aroo" a western. Another is "Falling Star," the 
story of his own life. The third is a comedy. 

"The Big Wheel" brings together again Mickey 
Rooney and Spring Byington, his first screen mother. 

Film fans with a keen memory for such things 
may recall the last time the pair emoted as mother 
and son. It was back in 1937, and the occasion 
was in the very first of the Andy Hardy series. 

No doubt this will bring forth a flood of mail 
from insistent theatre-goers who will tell us that 
this little story is all wrong and that Fay Holden, 
a redoubtable actress herself, was head of the 
Hardy brood through thick and thin. 

Granting that Miss Holden proved her mettle 
more than once in the endless series of scrapes 
and escapades into which Andy Hardy got, and 
from which he needed innumberable helping hands 
to keep him going, the facts will not be denied. 

A careful check of the records shows for pos: 
terity that it was really Spring Byington who played 
the role of the Mother Hardy in "A Family Affair," 
the first of the long series. This was back in 1937, 
and Mickey Rooney and Andy Hardy were to be- 
come fixtures on the American scene. 

Although the instant success of the picture 
brought on immediate demand for more of the 
same, the movie fates had already ordained that 
Miss Byington had to yield her motherhood of 
the Hardy brood for that of the Jones farhily at 
another film studio. It was an iron-bound contract 
which broke up the maternal relationship of Mickey 
Rooney and Spring Byington, And which started 
that of Mickey and Fay Holden. 

Anyway, here it is a dozen years later, and "The 
Big Wheel" has brought the long lost son and 
mother back together again. 






WITH 



DICK POWELL EVELYN KEYES 





IS HE DE^P?y / SMELL HM/ 



My UNCLE ISN'T 
HERE 5 r-T* 



THAT'S PA.NN/ 



HE'S OUT LOOKING ' 
POR PANNV HAWKINS. 
^ THE COOK.'f-^ 



HAWKINS 
THE COOf< 



you HAVEN'T SEEN HERE VERV 
LONG, HAVE you ? j 



NO. I JUST ARRIVEP 
THIS AFTERNOON 
FROM\ BOSTON. 



AN/SOPy 



0^/V 



HOME 



AND youR NAME IS KATHERINE MsARy 
O'FALLON. VOUR UNCLE TOLD ME ABOUT 
yOU.IM SGr. MIKE FLANNIGAN.'’ 



ONE. WHERE IS 
yOUR UNCLE? 



SMELLS LIKE A ]( I THINK HE WAS 
BREWERy WHy ^ TRyiNG TO f 

HAVE you brought) 

HIM HERE ? 






OF CCURSc /CAN ^ 

1 MAPS this COFFEB I 



>OU N\KD£ THIS COFFEE 



NOVV / unperstanp wh/ they 

, PREFER TEA /N BOSTON 



COFAEE, NOW MV SOY MDU'RE IN No\ 
CONPITION TO GET SUPPER TONISHT. 
CAN YOU COCK M/SS O'PALUON 



/fo s /V/// poisoned/^ 

I SGT FLANNIGAN, YOUlL 
^ _ HANG FOR THIS/ 

POiSONM/GHT BE KINPSR, 

I LL-LENP you A HAND WITH 
SUPPER. AS SOON AS./ GET > 

H/^A TO SEP. - ^ 

N\ISS O'FALLON.') 



WE'LL HAVE TO GET \ IT'S 
Hm SOSERBD UP BEFORE J I'M DROWNING/^^ 
yOUR UNCLE 
GETS BACK‘D 




ApewpAyg u^eR 



WELL,! THOUGHT 
I f'AIGHT S^V 
HELLO' TO 
.MISS 0'F^LLON,' 



ON SECOND Thought miss offllon 

I'LL FIX SUPPED MYSELF / 



KIND OF EAsRLY FOR 
you TO BE A.ROUND 
ISN'T IT MIKE t ^ 



lAST TIME I S^W HER. SHE SMP J 
SHE WA.S GOING TO HKVE ONE 

OF the hands saddle up k horse 
FOR HER.' 



?>OLI/ YOU'D better GET 
Mfi?y OFF BEFORE VOUFALL 
r=^\ OFF.' WHERE WERE 



JUST FOR J IF YOU'RE GOING TO 
A RIPE/ y RIPEAN\AN'S SADPLE 
'--ir'rTrf MISS O'FALLON, YOU'LL 
; \ DO WELL TO WEAR t 
' . MAN'S PANTS/ j 




I'M AFRWD^ ^ ^ 

IT'S AQMNST THE 
UN/FORIV> REGULATIONS^ 
FOR THE FORCE.' J 



THAT IS THE ' 

REGULATION KATHy. 



THE FC^CE \S FULL OF \ 
REGULATIONS. I HEARD I 
A MOUNTIE HAD TO BE / 
IN THE ...IN THE FORCE ^ 
FOR FIVE VEARS BEFORE 
HE COULD GET AAARRIED/ 
DOES HE MIKE ? 



WELL, I THINK ITS TERRIS’ 
LV UNFAIR / HOW LONO 
HAVE YOU BEEN IN THE 
FORCE MIKE 



ABOUT. ABOUT 
SIX AND A HALF 
XEARS... T— 






my ARE you taking i 

. OFF ? WHX DON'T 

> — — ^ WEAR r 




IF YOU HAP NAARRIEP A FEW YEAR.S 
AGO. YOU M/GHT HAVE MAPS A 
TERRISLE MISTAKE. TAKE THE ,>i^r 
SNOW FOR INSTANCE.' Js^ 

THE 



THATi.ONG/...W£LL I SUPPOSE' 
THE MEN VVHO WRITE THOSE 
REGULATIONS KNOW BEST.' 



I HOPE SO. 



IT'S PROBABLY JUST LIKE 
BOSTON IN THE WINTER. 



LIFE IN THE NORTH COUNTRY IS ROUGH 
AND SOMEDMES DANGEROUS.-r 

^ ^ po you 

^ ?y y KNOW k 

Jr' how many 

( PEOPLE WERE KILLED 
CT' IN BOSTON LAST 

YEAR BY HORSELESS 
CARRIAGES? ^ 



AND THERE NRE PATROLS... 
SOMETIMES A MOUNTIS IS 
AWAY FROM HOME FOR . 

WEEics at a time.^^J^ 



'^HENYOU 
REALLY LOVE ' 
A PERSON YOU'RE 
.NEVER ALONE. . 



AND / NEVER CATCH COLD 
k IN THE WINTER ^ 



REALLY? 



ITS NOT KATHY,.. 
I'VE LIVED IN PLACES 
WHERE MY NEAREST 
NEIGHBOR WAS TWO 
WEEKS AWAY BY 
DOG TEAM. ^ 










GUESS yoU'LL BE HE^DING FOR 
THE NORTHWEST TERR/TORV ^ 
ANYTIME NOW/ 



HELLaJOHN,». . 
KATHY REAPy? 



RIGHT.' 



LIFE'S ALL RIGHT FOR ' 
A MAN, I GUESS, NEVER 
DID SEE HOVV ANySOPy 
COULD TAKE A WOMAN 
UP THERE.' ^ 



MISS O'FALLON, I OWN 
A HUNDRED HEAD OF CATTLEA 
AND : GOT A STONE HOUSE 
AND A SECTION UNDER WHEAT. 
WILL you MARRY ME ? 



WHY I 



ALL I'M TAKING 
KATHY TO IS A 
DANCE AT MACGREGOR’'! 
.. RANCH' ^ 



SHE'S BEEN % 

GETTING READY FOR ^ 
A WEEK NOW/ WON'T SI 
MLICH LONGER/NICE OF 
you TO ASK HER MIKE 





^VHA^5 THE CUSTOM UP 
HERE . .. WHEN IT RNN5 ? 

r hh/ 



WHy. SBROE^NT M/KE, (S THAT WHAT 
SPO/LEP VPUR EVENING ? PIP YOU < 
REALLY WA^/r TO PANCE WITH ME’ 



ONLY 9ECAUSE ' 
irs THE CUSTOM- 



LOO<. MISSY. I GOT \ 
MONEY TO melt; ITS ML ' 
YOURS IF YOU'LL SAY THE 
WORP. WILL YOU MAR... J 



r WE HAVE A STRANGE I 
CUSTOM UP HERS... 

A MAN USUALLY 06TS 

TO PANCE WITH THE 

. GIRLHE SRINGS.'m 



>OU'RE THE MOST SEAUTPUL GIRL TVE EVER 
SEEN.rM GONG SAC< TO THE YUKON WHERE 
I GOT ME A REAL GOLPMINE WILL YOU COME 
WITHMB.HUMWILLYOU? 



SEVEN OF THEM / 

I KEPT TRACK SEVEN 
PROPOSALS... ANP 
MOST OF THEM ^ 
MARRIAGE/ H 



p/PNT you 

HAVE ASOOP 
T/ME ? ^ 



MAYBE YOU 
SHOULP HAVE 
ACCEPTED ONB 
OF THEM 





I THOU3HT 1 TOLP yOU TO GETj 
INTO SOME PRy CLOTHESjj 



I '^AS JUST SAy/NG GOOP- 
NIGHr 7D MY UNCLE, ANY 
OBJECTIONS^ / — ^ 



fteSPONSIBLE FOR KATHY, ANP 
I PON’T WANT TO SEE HER GST HURT. 
HA/E >tu SPOKEN 
•^.TOHCT? 



< NO/ NOT WITHOUT 
YOUR PERMISSION... 
Sur ILOVE HER JOHN' 



PO VOU, MIKE,? f r THOUSHf YOU . 
• —^WERE OOINS TO PEP/ 



YOU 



CAN 



RUN ALONG, CARLING. 
I'LL BRING YOU THE 



SAY 



SOOC 



NIGHT TO ME 



MORNINGJ 






I WILL not/ toot COLP 
UP THE/?E.'f_ - 



TH^T'5 SASIC/ 
V FiySP// y 



JOHN, TM asking your 
PERMISSION TO 5P£AK TO 
. KATHY/ ^ 



M/KE.; THINK THIS HAS GONE 

TOO EAR - 

-■ .-VlT HAS indeed// 
/ AND NOW'S THE 
/ TIME TO SET IT^^ — ^ 
V SZTTLSP/ ) 



HENPR/KS HOPE 



WELL NOW MIKE./? 
1 DON'T KNOW,'. , . 
WHERE WILL YOUR 
NEW detachment 
TAKE you ? ^ 



THAT'S'OUT l^^ 
THE MIDDLE OF 
NOWHERE / 



THIS WILL SAVE YOUR 
UNCLE FROM CARRXINS 
YOUR BATH UP5TMRS/ 



WHY DIDN’T ^ Y <30 TO 
you TELL ME?) BED! 





/ ANP WHAT ASOLiT ME ? 
I PO you TW/NK MOW OF 
V MV UNCLE TMS^ VOU PO 
OF MB ? 

THAT ISN’T y"— V 



I'M ASKING THE TWO OF YOU, HAVE 
I NOTHING TO SAY ABOUT IT 9 > 



KATHY YOU^ UNCLE'S 
TOO GOOD AFRIEND OF 
MINE FOR AAE TO... > 



Aa*vh'CWOOo®° 



IP you LOVE me THEN 
5AyiT.'rM. the ONE, 
^ TO SAY \T to! 



KATHY r LOV/E YOU 
7 ALWAYS HAVE. 
YOU KNOW THy*T/ 



THEN /F you WANT TO 
MARRY MS, ASK ME -V > 



ALL FIGHT KATHY, 
WILL YOU MARRY ME ? 






SERGEANT ANP MRS. MICHAEL FLANNIGAN / 
OH; IT H>S SUCH A LOVELY RING TO IT. MIKE 



WE'LL HAVE ABOUT 3feO 
DOS TEAM AFTER THE 
TO EDMONTON. IT'LL BE 
GOING, <ATHT. 



IT HAS INDEED, 
MRS. MIKE. . 



yOU’LL SE 
W/7W ME, MIKE. 



pur SOON THE icy. SNOW; 
SWEEPING WINDS TAKE 
^JHSIR IVLL OF KATH/. 



i(^rny/ 



COME ON' T NO, MIKE,/ 
GET OUT '/// LIKE /T HERE, 



MILES By 
TRAIN GETS 
DIFFICULT 



KArwy// 

you ALL RIGHT ^ 



WHEN you 

BON Jf BECOME SLEEPY 
E IT’S BECAUSE 

yOU'RS TOO COLD. 
THEN you HAVE TO GET 
our ANP WALK UNTIL ^ 
yOU'RE WIPE- AWAKE r 
. AND WARM / 





MIKE.HOW FAR HAVE WE 
. TRAVELED TODAY ? 



ALL TH/S GIVES //£ THE FEELING 
THAT WE'RE THE ONLY TWO 'W 
. PEOPLE IN THE WORLD ^ 



MKE 



we P/D VERY WELL V\VA 

TODAY KATHY I Va® 

SHOULD SAY WE'VE 
COVERED about:.. ’ 

OH, A GOOD T^VE^ITY 
SEVEN MILES.'' » 



MAYBE IT WAS 
WRONG OF ME TO 
BRING you MO 
THIS.,, ^ 



IF WS CAN KEEP UP THIS PACE, WE'LL 
-=a GET THERE IN NO TIME / J — 



I’LL BE ALL RIGHT MIKE. 
SY TOMORROW IT'LL NO 
LONGER BE NEW TO ME. 



TWENTY SEVEN FROM N 

THREE HUNPKEO AND SIXTY... 
THREE HUNDRED AND THIRTY 
THREE MILES TO GO ' 



SERGEANT MIKE/ 
COME IN f COME IN / IT'S 
^SERGEANT MIKE.MA.^ 



WELL. 

WELL. 



rr SEEMS A YEAR 
AGO WE GOT OFF 
THE TRAIN AT 
EDMONTON 





THIS IS THE SSPROOM.../T’S 
yOUHS ANO SGT. WKSSJ ^ 



pirnLLY. AFTBK WCAftX 
*DAyS OP TRAVEL THAT TAX 
EVER/ FIBER OF fCATWV’S 
BEING... ■ 



-thanks for >our 
HOSPiTAUTy, FR£P. WE’LL 
SEE you NEXT T/A^ 

^ THROUGH/,,^ 



OUR HOME, A WHERE, 
KATHX HENPR/KS) MIKE ? 

, HOPE/ WHERE? 

V ^ 



THIS IS MR. 
HENDERSON 
KATHY... y 



CLAD TO SEE YOU 
AGAIN, SERGEANT. 
SO. THIS IS MRS. 



barly next morning. 



GOP BLESS YOU 



..BOTH OF YOU 




IS THIS YOUR SON ? 



THIS 6 
TOMMy., 



BEEN LOOH/NG FOH YOU \\ 
SINCS THE FRESZE-UP.' 

LOT OF STUFF CAMS FOR. /I 
YOU ON THE LAST BOAT 
W/TH OOVERNN^NT SUPPUES: 
PUT IT ALL N YOUR CABIN/ . 



HELLO. 



WHEI^ES mrs.henperson: 



WE'RE ANXIOUS 
TO GET settled 



V^HAT'S 

THAT? 



THAT'S THE JAIL CELL WE 
WONT BE USINS IT V6*y 
OFTEN. WANT TO SEE THE 
EESTOF ySUR HCWE? 



lAMMRS. \ ( HOW.. .HOW 
HeNDERSON.V V DO YOU DO. 



GO AHEAD, SARff... 
WE'LL SEE YOU AND 



LATER 



MRS 



MIKE 



WAIT TIL’I SETA FIRE 
GONG,.. IT'LL BE WARNV 





DiDiEveR cer arounp to teluns 

— 1 your LOVE you.' 



r THINK you \ 

MENTIONEP IT... \ 
BUriPON’T MINO 
IP you REPEAT . 
yOURSELP.'r^ 



\IU0VS you. KATHY. 



NT'S ALL RIGHT: 
L KATHY... ^ 



MEATSNOU.. 
GREAT PAIN. 



SIT DOWN, ATSNOU 
AND : LL TA<£ A LOOK' 



■WHEN THE LONGWINTERPASSEP. 



I'VE KEPT MY PROMISE, ^ 
HAVEN'T I, KATHY f I PROMISED \ 
A BEAUTIFUL SUMMER FOR YOU ] 
ANO FOR OUR BABY.' DO YOU HAVE ' 
ANY REGRETS . . . ABOUT THE J 
LIFE YOU LEFT BEHIND FOR THIS ? L 



y OH.M/KE/ 
r NEVER HAP 
ANY OTHER LIF£ 
BUT THIS 1 1 



ISN'T THERE A ' 
DENTIST UP HERE? 



Y SURE!/POCTOR\ 
) MICHAEL FLANNIGAN 
^ OF THE ROYAL NORYH 
•WEST MOUNTED POLICE.] 



WE'RE GOINS TO BE HAPPY 

here, MIKE. I'll make a real 

HOME FOR US.' 





1/AE/ wEHAvero 

GST OUT OP HEI?£ ! J 



KAW...WHAT5 
COME OVER you? 



NO X CANyf AN 
Ot'ERLANP TRIP TO^ 
SPMONTON OR CALGARy 
IS IMPOSSIBLE FOR >DU 
THIS TIME OF THE XEAR 
VOU'D HAVE TO WALK I 
A LOTOF THE WAV/ yl 



kathVj 1 can’t. 



I F you LOVE ME yOU'LL GET 
ME OL/r OF HERE. . . >OUlL GET 
ME TO EDMONTON OR CALGARY. 



you MEAN you WON r/ // 



MIKE ...IF I HAVE TO CRAWLJ 
our OF HENPRiK’S HOPSON 
MY HANDS AND KNSES. . . I 
WON’T HAVE N\y BABY HERS! 



WE HAVE TO GST CUT OF 
HERE ! I WON’T HAVE AAY 
BABY IN THIS PLACE /// 



MRS, HENDERSONS ffASX . , 
WAS BORN DEAD. I DON’T 
WANT IT TO HAPPEN TO 
MY BABY!!! , 






INALLy, MIKE'S TRANSFER? CAME THROUGH 
ikin Tuffv I eer us>/np(if'’« unee.. _ 



HOW MUCH FARTHER 
PO WE HAVE TO 00 ? 



WE shoulp be there 

IN ANOTHER WEEK/. 



QUICKER TO GET 
THE POCTOR TO 

you, THAN you 

TO THE POCTOR, 
KATHT/ 



pOCTOR/ 

WHAT'5 WRONG 
WITH HER ? 



I'P LIKE TO LEAVE 
KATHY WITH VOU 
WH/£.E:00 on TO 
FORT MANETTE 
TO GET A POCTOR: 




I PIPt/T EXPECT 
YOU'TtL TOMOPPOW, 



■I^USWNG BACK TP MR S. MATHEP'S 



WE COULPN'T GET HlfA 
BACK HERE BEFORE 
TOMORROW. 



MIKE F iNPS. 



r KATHY.'.. KAT'Hy 
PARL/N.. .MY V\WDER- 
•FUL.aeAUTFUL KATHY.' 



MIKE, 



tATE that NIGHT AV^EARV MIKE 
REACHES PORT MANETTE. .. 



ANP I PIPN T EXPECT Yf THE OLP POCS 
TOBEHSRE... WHERE OUT OF TOWN . 
CANIFIND PR.MACINTO5H?) ON A CASE, MIKE.' 
AAV WIFE NEEPS WM/ ig^ _ 

SHE'S GOiNS TO HAYS. 

A BABY' 



THAT 



A£P 



TOO 



LATE 




WE HAVE A WONDSifPUU 
SEAUTlFUt. PAW3HTER... 



A CUP OF TEA W/I.L 
PO VCUMOfiESOOP 



THE 8ASy S ALL RlSHT ? 



ALLff/GHT?".. 

THS BASy IS EVr/?A 
SPECIAL PEPFECr/ 



AMP PLEASE 
PONT faint/ 



PR/N)^ THIS. 



f IT LOOKS WONPEPPOt.NyKE f 

V. IT LOOKS SO BIG...AFrSlt 
IKNOW we’Ll>~-7; HENPR/KS HOPS..^ 

SEHAPPyHERE, ) r“ 

KATHX..THE THREE / // 



ANP THIS IS WHERE 
MARy AROON WILL 
LEARN TO VSWJC 
ANP TALK/ V 




<ATHX this is NED CAMEKON ) 
AND DOCTOR MAC JNTOSW V 



SHE'S APINEUDOKINI^ BAByJ 

/^ATH// sossyrcou-CN’r 1 

BE THEfiS WHEN >00 NEED- 
-EO ME / 









LET HER PICK 
our HER PRESENTS 
<ATHy/ . 






HE MONTHS FLVffH ANP SOON Mi<£ ANP 
K/.THy INTKOPUCe aASXMAR/AROON 
TO HER FIRST CHRISTMAS. . . 



££<S LATER FORT MANETTS 
CELEBRATES THE TWENTY FIFTH 
ANNIVERSARy OF IT S FOUNDING. - 



fHARPy^J f VERy/ARE >OU50RRy 
1 MADE you TRANSFER f 



SORRY ? NO KATHY 
TM NOT SORRY-FOR 
ANYTHING THAT MAKES 
you HAPPY/ 




,THAf'5 NOT EyACTLY 
TRUE . . . , ^ 



LAPIE5 ANP GENTLEMEN 
THIS IS ONE SPEECH I W/SH 
I PIPN’T HAVE TO MAKE. 
WEVEJUST PISCOVEREPA 
CASE OF DIPHTHERIA AMONG 

us: . 



WHAT IS IT 
. MAC ? > 



■D)PHTHERIA,MIK£ 
...ANO THAT MEANS 
TROJSLE/^ 



WEVE ALL SEEN )N 
PANOEROUSLY CLOSE ■ 
CONTACT HERE, AND WE'LL 
HAVE TO TAKE STRCT 
PRECAUTIONS 10 PREVENT 
THE DISEASE PROM 
SPREADING." 



yOU'LL HAVE TO PAY THE 
PRICE OF CiSTSNiNC TO A 
SPEECH BY SERGEANT 
MICHAEL FLANNIQAN OF 
THE NORTHWEST MOUNTED 
POLICE : 





TO S££ MACINTOSH! 



WHERE ARE 
you QOINQ ? 



M/<£/Do you 

THINK SHE'S 
ALL RiGHT? 



HE MAy NEED MY 
HELP/ 



LET’S NOT AWAKEN 
HER / - ^ 



8Ur;.M)KE,yoU'LL be exposing 
yOURSELF.. ^ 



A FULL SCALE EPIDEWC 
ON OUR HANDS. AND NOT 
ENOUGH SERU^A^D FILL 
AFAWILX OF HEALTHY. 
MOSQUITOES/ J 



/ i’ll SLEEP AT THE \ 
POST UNTIL THIS SLOWS 
Ol/ER, IT’S SAFE THAT 
WAY KATHY... ANO THE 
POST IS ONLY A FEW / 
VARPS AWAV/ 



I HAVE THE 
BROTH REAPy.' 



STAV BACK, 



CARLING 



KATHY. 



..^EARy, HEART RENDING DAYS LATER... 



ISENTAMAN 
TOGET ANAPPITION 
•AL SUPPLY FOUR 
. PAYS AGO... i 





WERE TRAPPEP MiKE! WITH 
THIS TERRIBLE THINGCLOSINS 

IN ON US 

y ANEW SUPPLY 

)/ / OF SERUM SHOULP 

■\ / / ARRIVE ANY TIMS 

\// NOW WHEN IT POES, 
\ /\ \ WE’LL HAVE THINGS 
N f V UNPER control; 



KAwy 



I'M SOAR/. KATHY, 
SOSOKKY 



no! 

OH. NO.. .SHE 
CAN'T EE... 
k PSAP... 



I LL PUT HER 
IN HER CRIB.' 






WHIT& 6HESTI 
DIPHTHERIA . . . KATHY. . .THE ’ 



3A8Y. 



a\ac/maCW 






WITH TH£5£«UM... 
poc.WAwrs you AT 
^ THSMISS;ON... y 



YES W£ £P/P£M/C 
IS OVER... BUT 
rOURCHILP ISPEAP/ 



GO AHEAD... 
THERE'S NOTHING 
YOU CAN PC HERE 

an/moreV 



IM LEAVING THIS COUNTRy. 
IF you WON’T GO WITHME. 
lUGOING AUONE.f ^ 



we FOUGHT THIS COUNTRY TO 

//Ave the baby. . .ONiy to 

HAVE IT lash our ANP TAKE ^ 
IT FROM US . . < 

KATHy . . . X 
1 1 I DON'T TORTURE ' 
/ I >OURSELF THIS 
V WAV, . . . 



MIKE. LET'S LEAVE HERE. S 
LETS GET OUT OF THIS R 

AWEUL COUNTRY.*.. 

^ THAT ^ 
S 'WOULPNT SOLVE 
affig ANyrH/NG.KATH/.. 
mSSB anp/can’t leave. 

as I HAVE RESRONSISILI- 
V -TIES HERE.' 



THINGS WILL BE EASISfi 
NOW... THE ER/OEMC IS 
OVER AND... 






>0 U‘LL lock APTER fMRV 
argon’s grave ? ^ 



KATW^...:(:ANTflO ’ 

WITH you, this is wy 
JOS. THERS'S WORK TO 
DO.V\€'RE NOT RNJSHED 
HERE.FCRME THIS > 
IS HCME/ 



iTTftnSTfti 



ALWAVS. 



EH.. .WHAT’S 
. that?_^ 



STILL CRfTCAL OF 
My COFFEE. MAKINfl 
MCHASL PLANHtSM f . 



SOMEBODX S BROKEN 



^_ljCmY! KKTffYfJ 

I COLL5N*r LEAVE yOU,~ Wl 
MiKE. I COULPN'T. AND MIKE. ) N 



rU. MAKE A HOME FOR 
■)OU HERB. I WILL.' ^ 




/ALL RI&HT. MV • 
80Y. TLL START 
WITH MY EARLY 
DAYS IN SCHOOL; 



?Ht, JERRY. HOW ABOUT 
THATSTORYVOU 
PROMfSSED ME? MAYBE 
you CAN TELL ME ^ 
SOMETHING- ABOUT -< 
H«yOUR BACKGROUND.' . 



ftACK STAGS AT THE ROXY THEATRE 
NEW YORK OTy...^ , .,r,ux 



FINE. X WELL, I WAS ALWAYS AT THE\ 
JERRY. \ HEAD OF MY CLASS-STAND- 
I'M ALL j ING IN THE CORNER. IN FACT, 
SET .' y I WAS THE ONLY 80V IN ^ 
1 ^ SCHOOL WITH A RECTANGULAR 
\ V. BODY AND A TRIANGULAR HEAD. 



Jr WAS THSSS X WAS LAUA/CHED ON MY 
} VOCAL CAKSBR... f— 

^ JERRV, I’M READY TO TEST VOUR 
VOICE FOR THE OLEE CUU8.LET 
ME HEAR you SIN& MIDDLE C, 







= 9 WHV DON'T you 00 BUY , 
loOA INSTEAD, JERRY? WHEN 
you PRACTICE. NOBODY FOR 

miles around can hear a 

WORD THEY’RE SAYINO- 





HS’S TERRIFIC/TWE 
PUNNIEST &UV rvE 
.EVER SEEN. 



WELL, THERE \ THANKS, JERRV. IT’LL 
vou HAVE IT. \ MAKE A SWELL STORY. 
MV LIFE AND ) OUESS I'LL GO HOME 
HARO TIMES./ NOW AND PLAY YOUR 
.. , RECORD- COLONNA'5 

\\ I TROLLEV’FOR MOOD MUSIC 
\ \ WHILE I WRITE. 50 LONG' 



YOU' 
SAID IT,^ OH. MY 
SIDES/HO-HO-HO' 



WE WERE LUCKY, V( YOU CAN'T KID ME 
THOUGH. A CONVEN-) JERRY. I KNOW YOU 
TION CHECKED IN <^HAVE PLAYED WITH 
AND WE STAYED. ] THE DORSEYS. SHAW, 

WE GOT DOWN TO J GOODMAN, BERIGAN 
BUSINESS AND AND LOTS OF OTHERSf' 
lasted six MONTHS') YOU’RE A FI N E 

^ MUSICIAN... HOW 



^AatHAPPestD AT A PARTY AT CaOSBY'S I 
PLACt IN HOLLYWOOD... 



BOB.THIS \I HEARD YOU ^^WELU I 
SJERRY \ SINGTDNIGHT.HOW \ DON’T 
COLON NA.V WOULD VOU LIKETO \ KNOW. 

JOIN ME ON A RADIO/ I'D LIKE 
SHOW I'M STARTING'/ TIMETO 
THINK IT 
OVER' 



ABOUT SOMETHING ON HOW 
. YOU MET HOPE? 



SPHCt TUBN, I^OPSANDI HAVE TMVEU.SD 
ALL OVEP THE WORLD ^IVINO- eNTBETAINMENT 

TO rnose WHO need it most 



OKAY. LET ME KNOW 
WHAT YOU DECIDE. 
BE SEEING 'iOV! y 



'ON THE R'O*O A-0 
T-0-0'0 

MA-N-D'A-L-A-A-A-y,.' 




fTf^A-T IVI&HT. J3ED fte/^EWS AN OLO AND TSVOg« 



SS. A»JO 1C 1 WAVg 
STANO VP coa 
DINNER TONITB 

,iT ui, BE you/t 

\ gAUUT »• 



BILcys NOME. 



^ SA>. RED.' NOV V '/ 
KNOW WHER& 

THERE’S A FAST A 
IRON LOOKIN’ FOR 
^A HOT OHADFFEUR? 



• ILLY STABTS RACING- AT CARROLL SPEED- 
•AY AND IN N!S FIRST RACE LOSES 
BECAUSE OP MECHANICAL TROUBLE •... 



I’M NEVER GOING- 
TO CHANGE THE 
s ^SUBJECT, MOM, 



' SUPPOSE W6 
CHANGE THE- 

nL, subject ' 



WHV. VES ' 
TS5.0B COURSE, 
W SURE I CAN 



CAN VOU MEET 't— 
HE IN FRONT OF t— » 
RBO’S TOMORROW 
. NIGHT AROUNO 
( EIGHT? 



r WONDERFUL. BABY.'' VOL) 



'how DO 



9A&V THOW 
MUCH DOES 
A DRESS . 
_ COST ? "T?! 



^ OAD. I NEED SOME 
■MONET.'A LOT OF MONEY.' 

I WANT TO SUV MYSELF 
. A DRESS.' I THOUGHT 
k IT WAS ABOUT Time 
^~TT I HAD ONE ' ^ 



LOOK JUST WONDERFUL, 
1 GUESS YOU NEVER _ 
K-_WORE HIGH HEELS 
If L BEFORE, HUH ? A 





INOIANJ^OUS 



lock. TM 50IN& 



'■'^SURS... IT'S 
ALL RISHT 
. WITH MF ' 



LOOK- OH- I HOPS IT’S AU. 
RIGHT WITH VOLl/ ME MARRYiNO- 
fc- . YOyR MOTHER/, 



/ THEN I’LL 

SEE YOU THERE, 
WON'T I ? I'LL 
V es THERE . 

TOO / 'p 



I KNEW YOU WERE 
JUST TRYING TO 
CATCH HIM AND 
SHOW HIM HIS^ 
TIRE WAS 
^ GOING-/ 



SVEAH/SAV. CON 
) GRA.TULAT10NS. 
RED/ ABOUT - 
MARRYING MOW, 
K _ - I MEAN/_^ 



^ LOOK, KfP, I WOULDN'T LET 
YOU DRIVE SIK BECAUSE 
YOU WER6 TOO INEX* 

V PERIENCFO/ I NEVES^^ 

V THOUGHT YOU f<\( 

KILLED HAPPY/ X 



DIDN'T 

YOU? 





mn 








Bl& EVesT. 



'EAM. THIS IS A U0N6- 



r HOPE YOU 



OKAY. GET YOUR^^ 
V1IND ON THE RACE 
LOVER BOy/ 



&RINO. KIO.' DON’T TRY 
V TO WIN IT IN ^ 

THE FIRST •< 
HUNOeeP I 

— r y 



ANY LAST/' 
WORDS. RSD^ 



f FORTY LAPS.., 
THOSE CARS... 
THEY’RE 
CRASHING-/. 
^ GOTTA GET 
^ OUT OF - I 
HERE a 
^ FAST.... 



MADE IT../ 
,BY INCHES. 



S/U.y MAKES HIS PIT STOP, BUT. 






SHE WON’T 
START/ 



...ANO THE SeSAT HUMAN INTER- 
EST OF THIS TEAR'S RAGE .. THE 
SECONP SSNSRATION OF A FAMOUS 
INOANAPOLIS SAME.. AT THE 
WHEEL OF NUMBER SIX. BILLY 
coy WHOSE FATHER DISC AT 
THE NORTH TURN OF THIS 
RACE TRACK ... ~ 




rsEsuiLp iT?^ 
USIN®- WHAT 
PC’S MONSY?, 



< DON'T YOU KNOW YOU 
I PINISHED THE RACE. 

KlOr PINISHED THIRP.. 
WITH A PlFTHTEEN < 

_ORAND PURSE 

OOMINS OUR WAY' 



“ LAPIBS ANO GBNTLEMBN. THB WISNBB 
BO HOLLAND WILL NOT ReCBIVB THm' 
FAMOUS aO/te-WARNER rROPHY..." 



.ED ASKED THE OFFICIALS TO AWARD THE TROPHY THIS TEAR TO THE 
DRIVER WHO HAS WON THE HEARTS OF THE WHOLE RACING WORLD 
WITH HIS SHILL, HIS DAR4/VO- AND HIS GREAT COURASB ... PRESBNTINO-\ 
THE CUP THIS YEAR, THAT BEAUTIFUL GIRL FROM CALIFORNIA . LOU RILEY, ... ' 
LADIES AND GENTLEMEN, I GIVE YOU BILLY. CANNONBALL COY..." \ 



WILU YOU ^ 
LOOK THIS V 
s. PLEASE? 




FAMOUS FUNNIES PATTERNS 




Ordtr dir«et (rom (Ftmcui Funnist PitUrntJ. 1150 Avcnu* of lh« Amcricat. N«> Tofk If; N T. Ineludt paiisrn 
nuinbor. lao ««ntid. Paymont rtquirod in ttampi or coin. Girt full namo and addrtii. 



"THE BIRTH OF MRS. MIKE 



O N Oct. 15, 
1947, three 
men sat in 
an air-conditioned 
office at the Nas- 
sour Studios on 
Sunset Blvd. in 
Hollywood and 
scribbled their 
names at the end 
of a long and 
complicated docu- 
ment liberally 
sprinkled with 
■’where as’s" and "parties of the first and second 
parts." 

The men were Sam Bischoff, Richard Ewing 
Powell (the signature proclaimed) and Edward 
Gross. They had just created Regal Films, Inc., an 
organization dedicated to the epic task of pleasing 
50 million arm chair experts on just how "Mrs. 
Mike" should be brought to the screen. Bischoff 
would be executive producer; Dick Powell would 
star as Sgt. Michael Flannigan; and Gross would- 
serve as producer. 

And their 50 million critics were the people who 
had read and loved the book by Benedict and 
Nancy Freedman, the largest readership of any 
book brought to the screen since David O. Selznick 
filmed "Gone With The Wind.” 

Fifty million of course is an estimated figure 
based on sales and printings of this warm, human 
story of a Boston girl who married a Royal North- 
west Mounted Policeman and went with him to 
make her life in the frozen Northwest Territory of 
Canada in 1905. The book sold more than 1,150,- 
000 copies in its first year including selections by 
the Literary Guild of 750,000 copies; condensa- 
tions were carried by the Reader’s Digest and the 
New York Post; King Features syndicated a cartoon 
strip with narrative in serialization ; 1,000,000 
copies were issued by Bantam for popular price 
sales; another 1,000,000 in special edition for the 
armed services, with both of the latter now bring- 
ing out still another edition. Added to this, "Mrs. 
Mike” has been translated into 17 languages. 

Even Mrs. Michael Flannigan, now a gracious, 
gray-haired woman just into her sixties whose Bos- 
ton accent of long ago has been replaced by traces 
of a Scotch burr, and who now lives id Vancouver, 
soon began to discover that most of these readers 
had very definite ideas about who should play the 
major roles and with what nuances of character- 
ization. Her mail box bulged with suggestions 
from almost the day the announcement reached the 
press that the book would be adapted for the screen. 

Later, when Mrs. Mike (as she is still affection- 
ately called today) visited the set during produc- 
tion, she confessed to having a few pre-conceived 
ideas herself. 



"You see I knew all these people so well," she 
explained after she had met the screen counterparts, 
"it took a moment of adjustment to become accus- 
tomed to them being someone else," 

. There were a few minor things she saw that day 
that were not quite right. The "store-bought" easy 
chair in a replica of one of her rough wilderness 
homes — "Why Mike made all the chairs we had.' 
The bed in the same cabin — "We had a much bette 
mattress — feathers. So high 1 had to jump to get 
on it." 

But on- the whole — "It makes one lonely, very 
lonely," she said, "to look back in memory." 

Dick Powell as Sgt. Mike, was very satisfying to 
the real Mrs. Mike. He is a big man, an even six 
feet tall, although not quite so tall, she says, as her 
husband was ."He is a good man. I feel it," Mrs. 
Mike said of Dick, "and my husband was a good 
man." Her husband could also sing — "the most 
beautiful voice I have ever heard," Mrs, Mike 
recalls. 

Evelyn Keyes as Mrs. Mike met with the original 
Mrs. Mike’s hearty approval. "So little and so cute," 
she welcomed her. "I was slender as she. I never 
weighed over 105 in those days. But 1 was never 
that pretty." 

"Oh yes you were," her cousin who accompanied 
her. to the set hold her. "You were every fait as 
pretty as she is only your hair was darker." 

The film, "Mrs. Mike," went before the cameras 
on May 2, 1949 with Louis King directing. Joseph 
■fiiroc, A.S.C., was in charge of photography; Paul 
Weatherwax, film editing; Arthur Lonergan, art* 
director; Elois Jenssen, costume design; Lee Zavits, 
special effects. Ben Hersh was in overall charge as 
general production manager. ' 

Since the combined and distilled essence of the 
imaginings of the 50 million readers of the story 
could not possibly be assembled for text for the 
screen adaptation. Regal Films did the next best 
thing. They conducted extensive research in ad- 
vance on the period and locale — some 5,480 man 
hours of research labor — and signed the finest tech- 
nical advisers for every phase of the production. 

H, Bruce Carruthers, a former active member of 
the Northwest Mounted Police, and now the official 
representative of the Canadian force in Hollywood, 
was the authority for every detail that concerns the 
Mounties. Sherman Saunders, foremost square dance 
caller on the Pacific Coast, was brought in to master- 
mind barn dance scenes. Frank Roiphes, an execu- 
tive of the Hudson Bay Company in Edmonton, 
was responsible for-trading post detail. Dr. Richard 
Gordon furnished technical advice for the tooth- 
pulling sequences. A prominent Los Angeles sur- 
geon, who prefers to be unnamed for ethical rea- 
sons, super\'ised the amputation sequence. A third 
doctor, nameless for the same reason, authority on 
the history of the treatment of diptheria, advised 
on the epidemic sequence. Mrs. Iron Eyes Cody i 




,aw that the Indian patios was authentic; Mrs. 
Geraldine O'Connor, expert on Indian bead work, 
checked ail beaded items used and taught Indian 
actors how to bead for scenes in the film. Joe 
Phelpos instructed Evelyn Keyes in the nuances of 
baidng bread, Mrs. Carrie Hoffman, an elderly 
woman expatriot of Canada’s Northwest, who dia- 
pered her own 11 children in the years from about 
the turn of the century through the period of the 
film, serves as an authority for the cars and costum- 
ing of infants in the picture. 

In addition to the extensive reproductions of 
outdoor settings inside sound stages, six location 
jaunts were made to widely separated areas for 
proper settings. Action was filmed in the Yellow 
Knofe Territory of Northwest Northern Alberta; 



on the Rogue River in Oregon; at the famous 
winter resort, Sun Valley, Idaho; in Agoura, Calif., 
scenic double for Edmonton, Canada, county; and 
at. Big Bear Lake in California’s Sierra Madtes. 

While Sun Valley furnished its own sets and 
set dressing — snow — for the icy wintertime scene 
filmed there, set construction at the Big Bear loca- 
tion was on a city-planning scale, 

Fort Manette, Dick Powell ai.d Evelyn Keyes’ 
second home in the film, made up of 15 dwellings, 
church. Mounted Police post and cemetery, de- 
signed by Art Director Arthur Lonergan, was con- 
structed in Hollywood. Each piece in every build- 
ing was then blue-printed and numbered, trucked 
to the mountain country, and re-assembled, an op- 
eration requiting a month's work. 
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